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CHAPTER I
INTRODUCTION
I.

STATEMENT OF PURPOSE

The purpose of this research paper is to attempt
to define Joseph Conrad's moral philosophy of life and
to show how that philosophy is embodied in the novel,
Lord Jim.
II.

DEFINITION OF TERMS

Morality.--A set of ethical values which give
strength and unity to a social group.
Realism.--The world as it is perceived through
the five senses as being emotionally and intellectually
tangible.
Idealism.--The perfect dream world concocted by
the mind to contrast with the real world.
Illusion.--An erroneous perception of the world
caused by misinterpretations.
Delusion.--Deceptive or false responses to any
given stimuli.
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Egotism.--The desire to secure personal pleasure
or advantage.
Egotist.--One whose basic concern is with personal
gain and self-satisfaction.
III.

PROLOGUE

In the preface to the Nigger o f ~ Narcissus,
Joseph Conrad said that:
• • • The artist appeals to that part of our being
which is not dependent on wisdom; to that in us which
is a gift and not an acquisition--and, therefore,
more permanently enduring • • • • --and to the subtle
but invincible conviction of solidarity that knits
together the loneliness of innumerable hearts to the
solidarity in dreams, in joy, in sorrow, in aspirations,
in illusions, in hope, in fear, which binds men to
each other, which binds together all humanity--the
dead to the living and the living to the unborn.
Utilizing the whole spectrum of human feeling and
reason as a base, Conrad helped to develop and usher in
the age of the English psychological novel.

If Freud gave

the knowledge for self-understanding and self-destruction,
then it was Conrad, novelist, who became one of the first
to begin introspection of man's very soul in the novel.
E. M. Forster would seemingly pass Conrad off as
a moralist without a cause.

The following statement,

however, was made in regard to Conrad's essays not his
novels.
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• • • he is misty at the center as well as the
edges, that the secret casket of his genius contains
a vapor rather than a jewel, and that we needn't try
to write him down philosophically, because there is
in this direction, nothing to write. No creed, in
fact. Only opinions, and the right to throw them
overboard when facts make them look absurd. Opinions
held under the semblance of eternity, girt with the sea,
crowned with stars, and therefore easily mistaken for
a creed. (14:9)
Most modern critics including Guerard, Zabel, Wiley,
and Moser would sharply disagree with Forster.

Although

they would agree that Conrad is a moralist, they would also
assert that he is a brilliant diamond shedding light into
the mind of man during his era and perhaps eternally.
The purpose of the following chapters will be to
try to discover that light.

CHAPTER II
IN SEARCH OF A CREED
As is true with all great literature and with life
in general, the reader can only take from Conrad in direct
proportion to what he brings to him.

For many years

Conrad was regarded as a weaver of sea tales, but he has
finally been "freed from the infernal tail of ships."
New studies indicate that he had a great deal more to
offer.

Conrad too felt that he had something to say besides

describing the terrors of the high seas.
illustrated in Typhoon very clearly.

This fact is

Conrad never describes

the final phase of the storm, but rather abruptly turns
back upon the characters immediately following the first
onslaught.

This would indicate that his primary concern

is with the character, with~' and with man's reaction
to experience.
If his primary concern was with man, then it seems
necessary to define his view of man, which indeed is very
pessimistic.

In a letter to Margerite Poradowska he

expressed this pessimism.
The fact is, however, that one becomes useful only
on realizing the utter insignificance of the individual
in the scheme of the universe. When one well understands
that in oneself one is nothing and that a man is worth
neither more or less than the work he accomplishes
with honesty of purpose and means, and within the
strict limits of his duty toward society, only then
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is he a master of his conscience, with the right to
call himself a man. Otherwise, were he more attractive
than Prince Charming, richer than Midas, wiser than
Doctor Faust himself, the two-legged featherless creature
is only a despicable thing sunk in the mud of all the
passions. (13:17)
In an essay on Anatole France, Conrad remarked on
the "irremediable littleness" of man and that human beings
received the curse of original sin and all of "the labors,
the miseries, the passions, and the weakness attached to
the fallen condition of man."

Human nature he felt was

"not very nice clear through" and that it was cursed by
"poignant miseries" and "passionate credulities 11

(

12: 432).

That such a view of man led Conrad to conclude that
"every man spends his life in impenetrable loneliness,
and that the peculiar quality of his existence is a thing
he can never communicate to anybody else. • • 11 is not
surprising (12:435).
Perhaps this ·in part explains the difficulty of
defining the creed which Forster implied was non-existent.
Conrad himself described his creed very simply, perhaps
too simply.

Maybe because he was a "passionate Puri tan"

(12:430), Conrad said that the world rested on a few
basic principles •
• • • Those who read me know my convictions that
the world, the temporal world, rests on a few very
simple ideas: so simple that they must be as old
as the hills. It rests, notably, among others, on
the idea of Fidelity. (6:198)
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Douglas Hewitt (Conrad, A Reassessment) wisely
suggests that this quotation cannot be taken at face value.
Although Conrad's statement of his creed sounds oversimplified, it becomes highly complex and diversified in his
novels.

It could not otherwise accomplish the purpose

-

Conrad intended--which is to make the reader see (5:16).
• • • My task which I am trying to achieve is,
by the power of the written word, to make you hear,
to make you feel--i t is, before all, to make you see.

-

Working then on the assumption that one cannot

see until he understands, and that he cannot understand
until he has a certain amount of knowledge, one cannot
help but go in search of the illusive creed.
History holds part of the key to understanding,
perhaps the totality of it if one accepts the philosophy
of environmental determinism.

Conrad began writing at

the turn of the twentieth century, a time of transition
in moral and ethical values, a time of intellectual conflict.
Man's reflection of man was undergoing drastic and dramatic
changes.

Juxtaposed were the older romantic and newer

realistic conceptions of character and conduct; the traditional moral values of Christianity and the naturalistic
acceptance of motives of instinct and self-preservation.
These conflicts became Conrad's conflicts and the basis of
his moral creed.
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Conrad's temperament also played a part in the
formulation of his philosophy •
• • • His temperament, like that of his characteristic heroes, was rooted in an impulse, an impetuosity
• • • • He was initially an idealist whose passions
were early set at a pitch of heroic resolution, committed
to a struggle that called on the utmost determination
of wi 11 and spirit • • • • ( 14 : 2 1 )
From the socio-psychological conflicts in his
society, and from his personality, his own biological
makeup, evolved the typical Conradian theme.

Just as

society found itself in an emotional and intellectual
struggle so the characters in Conrad's novels find themselves
in a constant state of unrest, in a state of constant testing
and retesting of values, not only in external sociological
sense, but also in the internal psychological sense.
Morton Zabel (14:18) comments:
• • • His work dramatizes a hostility of forces
that exists both in the conditions of practical life
and in the constitution of man himself • • • •
Although Conrad nearly always placed the study
of character above circumstance, he most fully dramatized
it during his early and middle period, between Almayer's
Folly and Nostromo.

It is during this period that most

of his great heroes were created.

(It was during this

time that his greatest novels were written.

Most critics

agree that his later works aren't as important as the
earlier works, with the possible exception of Victory.)
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Upon close inspection and introspection, one sees
Conrad's concern as being not "how" but "why".

Close

inspection of Conrad's heroes shows the author's exploration
of three major ideas:
1.
2.
3.

the effect of physical and moral isolation on
man's actions;
the part egoism plays in motivating action;
man's quest for peace and the urge to selfdestruction. (8:29)
Isolation becomes a major clue in the search for

Conrad's moral creed.

Allen (1:362) suggests that:

His life at sea provided him with a store of experience that he drew upon for the material of his fiction,
but the true value of the sea and of the exotic place
was that they offered him what might be called the
laboratory conditions in which he could make his
investigations into the nature of man and the springs
of action.
Man's isolation then becomes not man against society
or society against man, but rather man against self.
(Admittedly true is the fact that total isolation from
environment is impossible, but then probably no laboratory
conditions are ideal.)

Ordinarily, because every man

is vulnerable, he keeps part of his nature hidden, shielding
it from harsh blows, from the reality and hazards of living,
but in extremis he is forced to act as an agent of selfconfrontation.

Man cloaks himself with the mask of Fidelity.

It is the barrier against evil, corruption, nothingness,
all the ghosts which haunt the conscience of man both
within and without.
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When Fidelity, moral values and self-respect, is
submerged and the mask is torn away, man must face the
evil within as well as the evil without.
Conrad repeatedly points out that his hero is "one
of us."

None of his heroes is unique; none has any unusual

obsession, none has any really distorted personality trait.
We could be they; they could be we.
Another area of exploration by Conrad of the human
character is the part egoism plays in motivating action.
Many of Conrad's greatest heroes are not only vulnerable
but also egoists (Kurtz, Almayer, Jim, Jukes, Nostromo,
Gould, young Marlow, Razumov).
These heroes possess vitality, will, and imagination,
but little caution, tact or prudence.

Life seems to become

a great adventure •
• • • They attack the struggle with all the impulsive
force of their illusion, their pride, their idealism,
their desire for fame and power, their confidence
that Chance is a friend and Fortune is guide who will
lead them to a promised goal of happiness or success
or wealth or authority • • • • (14:19)
Inevitably the moment for action comes, when the enemy
within, the evil within the secret depths of our nature,
our ignorance, our unconscious and untested self is surfaced,
man must commit himself.
his life, his destiny.

It will determine the course of
"It is the stroke by which fate

compels recognition--of one's self, of reality, of errors
or mistaken expectation or defeat" (14:20).
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If at that moment the hero can pass the test, his
conscious moral existence begins.

"We begin to live when

we have conceived life as a tragedy. "
destructive or constructive.

Such living can be

The hero has either found

a reason for living or he has found a reason for selfdestruction.
Some never meet the test.
ignorant of life to the end.

They can sink into grace

They never discover or face

the perfidy, the violence, the terror of living.

Although

Allen would suggest that Captain MacWhirr, who is such
a character, is admirable and that Conrad thought him
admirable, most critics would agree that Conrad was being
ironic when he called MacWhirr "fortunate" (1:363).
Although Conrad doesn't seem to thoroughly condemn such
a man, he does not give him a coveted position on his
hierarchy of characters.

He was exempt from suffering and

hence was in a sense exempt from living.

Such men are

visitors and not full-fledged members of the human community.
If some succeed and some never experi,ence, then
some must fail, but what is the cause of failure?

The major

cause seems to be self-delusion, the capacity for clothing
desires in the "fair robes of an idea."

Charles Gould

in Nostromo "cannot act or exist without idealizing every
simple feeling, desire, or achievement.

He could not believe
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his own motives if he did not make them first a part of
some fairy tale."

He is typical of the tragic hero.

Sometimes delusion takes on the guise of appearing
humanitarian and praiseworthy.

The crew of the "Narcissus"

shows consideration and charity toward the Nigger, but in
reality they can't stand him.

What they see in Jim is

death, their own death and not a man--not a human being.
They know that they too must inevitably face death and
hence sympathize with themselves while seeming to sympathize
with Jim.
Delusion and egoism can and do distort reality
to the point where Conrad's tragic heroes no longer understand themselves (if they ever did) and hence they blame
others for their own failure.
betrayed.

They claim to have been

To escape feelings of betrayal and guilt, they

seek peace.
Conrad shows that man in his attempt to escape reality,
"desires • • • more profoundly than power and glory-irresponsibility, peace, even death itself" (8:34).
Even though each man's definition of peace may vary,
the desire for its attainment cannot be denied.

Many of

Conrad's heroes find peace only through death including
Brierly, Decoud, Kurtz, Nostromo, and Jim.
about his own self-destruction.

Each brings
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Although Conrad was pessimistic about the nature
of man, he was not a fatalist for he said that his world
view was "never for despair,"

Only a compassionate man

could see beauty in two hundred "worthless" coolies or
eight hundred "lost" pilgrims.

Only such a man could see

the evil in man's inhumanity to man.
The material world, the human community are very
unstable, but man through loyalty (Fidelity) can find
stability.

A man of honor is one that makes a self vow

never to desert the group to which he binds himself--not
until death.

Man's convictions gain strength only when

another "believes" them.

"Conrad believed it is as impos-

sible as it is futile for a man to know or save mankind
before he has first learned to know and save himself"
(14:39), a fact now widely accepted by modern psychology.
And still man as an individual and in mass continue to
search for "peace through understanding," or is it security;
perhaps it is reality.
Conrad, like many provocative, sensitive humans
was torn between the nebulous incongruities which form
our world.

From his letters and personal records, one

can see that seemingly solidified ideals and postulations
were in reality liquid uncertainties.

Guerard, perhaps

more thoroughly and completely than any other critic, has
attempted to identify and list the conflicts which haunted
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Conrad in his time, and now continues to haunt his characters.
They are as follows:
1.

A rationalist's declared distrust of the unconscious
and rationalist's desire to be a sane orderly
novelist--doubled with a strong introspective drive

...

;

2.

A declared fear of the corrosive and faith-destroying
intellect--doubled by a profound and ironic skepticism;

3.

A declared belief that ethical matters are simple-doubled by an extraordinary sense of ethical
comp le xi ties;

4.

A declared ethic of simplicity, action, and the
saving grace of work--doubled by • • • passive
dreaming;

5.

A declared distrust of generous idealism--doubled
by strong idealism ( • • • distrusting both the
cynical "realist" and the professed "do-gooder"
and disliking • • • the complacency of those in
between;

6.

A declared commitment to authoritarian sea-tradition
--doubled by a pronounced individualism ( • • • );

7.

A declared and extreme political conservatism,
at once aristocratic and pragmatist--doubled by
great sympathy for the poor and disinherited of
the earth;

8.

A declared fidelity to law as above the individual-doubled by a strong sense of fidelity to the individual with betrayal of the individual the most
deeply felt of all crimes;

9.

A deep commitment to order in society and in the
self--doubled by incorrigible sympathy for the
outlaw, whether existing in society or in the self.
(5:57-58)
Although some critics would agree that Conrad belongs

to no school such as Realism or Romanticism, others would
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place him in the school of Impressionism.

With a philosophy

such as his, Impressionism would allow him to present facts
more objectively, to present but not to totally dominate.
Conrad surely did not identify with any particular school
for he said that "liberty of the imagination was the most
precious possession of a novelist."
Conrad utilized his "precious possession" most
effectively i n ~ Jim, his first Impressionistic novel.
In the following chapter it will be shown how Conrad
embodied his philosophy in Lord Jim, the tragic hero.

CHAPTER III
LORD JIM
One sunny morning in the commonplace surroundings
of an Eastern roadstead, I saw his form pass by-appealing--insignificant--under a cloud--perfectly
silent. Which is as it should be. It was for me,
with all sympathy of which I was capable, to seek
fit words for his meaning. He was "one of us."
( 3 :IX)
It was thus that Joseph Conrad described the character
that later Dorothy Van Ghent would call"one of the most
living characters in fiction.

• • for we see him only as

people can see each other, • • • " (11:229).
Conceived as a short s t o r y , ~ Jim soon developed
into a serialized novel.

Clearly embedded in the novel

is Conrad's moral philosophy of life.

As J. Donald Adams

in the introduction t o ~ ~ says:
If one were to choose from Conrad's work a single
book which would be representative of all that he stands
for in Englist literature, one could hardly do better
than to choose Lord Jim • • • • It embodies the substance
of his attitudetowaralife.
(3:V)
If Mr. Adams's statement is true, then one ought
to be able to analyze Jim and find within him the illusive
creed discussed in Chapter II.

For purpose of clarity and

brevity the illusive creed might be capsulized into the
following formula:
Youthful Illusion+ Egoism+ Self-delusion~ Moral Crisis+
Failure ➔ Guilt+ Isolation-+ Action+ Self-destruction=
HERO
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The character, Lord Jim, fits quite naturally into
this pattern.

There are two distinct journeys i n ~ ~ •

First, there is the external sociological flight
which becomes the total of Jim's life.

The correlation

between the preceding pattern and Jim's life is very high.
Jim filled with his ~-delusions joins the crew of the
"Patna," "a local steamer as old as the hills, lean like
a greyhound, and eaten up with rust worse than a condemned
water-tank."

Eight hundred pilgrims are herded on board

and she sets sail.
When the "Patna" strikes a derelict at night, the
officers are certain she will sink.

Because of this

belief, they abandon ship, including Jim.

This is the

test, the moral crisis.
The boat doesn't sink, however.

She is towed to

shore by a French gunboat, and the officers are brought
into a court of inquiry where Jim meets Marlow, the narrator.
After the inquiry, Jim wanders over the earth haunted
by guilt, failure, isolation and inaction.

He takes jobs

below his dignity (water clerk) until he meets Stein, an
entomologist.

In Stein's employment Jim is sent to Patusan.

In Patusan Jim wins favor among the natives and
manages to win their trust.

He "marries" one of them,

Jewel, and becomes an adopted brother to the chief's son,
Dain Waris.
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Although he finds himself in dangerous positions
from time to time, Jim lives a relatively happy life in
Patusan until the arrival of Gentleman Brown, a renegade
who invades the land.

Jim identifies with Brown because

of his guilt and refuses to kill him.

Brown returns the

favor by killing Dain Waris and forcing upon Jim another
moral crisis.
This time Jim is prompted to action, and he offers
his life to atone for that of Dain Waris.

This results

in the self.:.destruction of Jim, and the creation of a
fictional hero.
This development is shown on the plot chart on
the following page.
Jim's internal psychological flight begins when
he meets his first crisis and jumps from the "Patna."
"There was no going back.

It was as if I had jumped

into a well--into an everlasting deep hole • • • " (2:108).
From that moment on Lord Jim becomes a study in the unconscious, in the self, the motivating drive which each
man can claim but not always explain.

Usually the "dark

powers," the animal instincts, are well controlled by the
consciousness of man.
The internal journey is also a search to seek and
differentiate between the real and the ideal, between the
necessary code of moral values which bind and strengthen
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a society and the instinctive , natural drive for selfsatisfaction and self- preservation .
PLOT CHART

_ HERO

l6 .

Jim gives
own life .
Brown kills
Waris .

R \..

l

II
,....
(.,1

Jim won ' t
kill Brown .
Renegades invade .
Jim " marries " Jewel .

,..
.----1- 13 .

11 .

!

Jim becomes a despot .

10 .

Stein sends Jim to
Patusan .
Turn;i,D Point / 9 . Jim takes job with Stein .
I 8 . Jim wanders the earth seeking peace .
7.

•

Jim meets Marlow , the narrator .
Officers questioned at inquiry •
"Patna" doesn't sink-- towed to shore .

)10

L

A

Officers abandon ship-- not enough life
strikes a derelict .
boats for all .
They set sail with 800 pilgrims .
Jim becomes chief mate of "Patna ."

Traits of illusion , delusion , egoism are seen throughout the story (1-16 ). The moral crisis occurs first when
the officers abandon (4) and again when the renegades invade Patusan (13) . Mixtures of guilt; failure , and isolation are seen from (6-16) . Action and self- destruction
are seen in (16) . The ultimate result is a tragic hero
(16) .
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Jim is early and clearly described as an egoist,
an idealist, a dreamer.

He sees "himself saving people

from sinking ships, cutting away masts in a hurricane,
swimming through a surf with a line; • • • " (2:4).
His thoughts, conscious and unconscious, are filled
with valorous deeds and he loves the "dreams and the success
of his imaginary achievements."
part of his life.

They have become the best

His dream "carried his soul away with

them and made it drunk with the divine philtre of an unbounded confidence in itself.

There was nothing he could

not face" (2:18).
It is from this ideal state that Jim awakened briefly
to reality by his jump, by his instinctive, animalistic
drive to keep himself from drowning.

Driven unconsciously

to keep himself alive, Jim is still offended consciously
for he has not lived up to his dream of glory.

Never does

he admit in the novel that it was conscious Jim in control
when he jumped.

It was the "dark powers."

have jumped, it seems • • • • "

He says,

"I

Never does he just say,

"I jumped."
He feels that he has been betrayed instead of being
the betrayer, but at the same time his sense of justice
tells him he has violated the most serious of moral codes,
fidelity to the group.
this rationalizing.)

(Modern psychology might well call
In the lifeboat incident following
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the jump Jim is repel led by the "animal instincts" displayed
by the other officers, yet he too was driven by the same
instinct.
Out of his conflicting feeling is born fear, failure,
loss of honor, and above all disgrace and guilt:

"he made

so much of his disgrace while it is the guilt alone that
matters" (2 :173).
But guilt is not an illusion and very quickly Jim
finds himself isolated from society both by the court of
inquiry and by self-exile.

Jim wanders to all the great

ports of the East, Batavia, Bombay, Calcutta, Rangoon,
Penang, seeking peace and hoping to find a "clean slate,"
but wherever he travels, guilt travels.

By betraying the

order of a civilized community, his flight drives him into
the wilderness where survival is the only law.

"He was

indeed unfortunate, for all his recklessness could not carry
him out from under the shadow" ( 2: 191).

He lives in

loneliness and isolation, an "imaginative beggar."
Jim gets a second chance and takes a deeper delve
into his unconscious when he arrives in Patusan instead
of the "refuge" he was seeking.
the heart of the island.

He ascends the river to

The island itself suggests a

man's being for it is "split in two" (mind and spirit),
and with two halves leaning slightly apart.

Jim too is

"apart" not only from society but also from himself.
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But still his egoistic-ideal, as symbolized by the
moon rising over the chasm, leads Jim to even greater
self-delusion.

He rises to greatness, almost supernatural

greatness, under the pretense of doing good for the natives.
In Patusan Jim's delusions and dreams begin to fuse with
reality and he begins to believe that he really is a savior,
a lord, with all the supernatural powers endowed upon him
by the people.

Perhaps "that is why he seemed to love

the land and the people with a sort of fierce egoism, with
a contemptuous tenderness" (2:243).
Despite his acceptance by the people of Patusan,
and despite Jim's illusion of supernatural powers, Marlow
reminds us in comparing Jim and Dain Waris that "beloved,
trusted, and admired as he was, he was still one of them,
while Jim was one of us. "
Because he (Jim) is "one of us" and because he is
still a romantic dreamer, as Marlow points out time after
time, Jim is more subject to what Guerard calls "the undeliberate unconscious mind and its sympathetic or hostile
acts" (5:145).
No wonder then that he identifies so easily with
Gentleman Brown.

Dorothy Van Ghent suggests that Gentleman

Brown is "an externalization of the complex of Jim's guilt
and his excuses for his guilt, for he judges Brown as he
judged himself, as a victim of circumstances • • • •

Therefore

,,
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he gives Brown a 'clean slate,' a chance to 'climb out'-f rom hi ms e 1 f" ( 11 : 2 3 4- 2 3 5 ) •
But perhaps more than a self-identification, Brown
is to Jim a link to the world "out there."

It is a link

to his deserted moral code in the human community.

Brown

is the only white man who has come to Patusan (besides
Marlow) to test Jim.

By "taking upon his head" Brown's

actions, Jim is "true" to that community.
But Jim has forgotten that:
• • • Virtue is one all over the world, and there
is only one faith, one conceivable conduct of life,
one manner of dying • • • that "who once gives way
to temptation, in the very instant hazards his total
depravity and everlasting ruin" • • • • (2:332)
Total depravity and everlasting ruin are indeed
in Jim's destiny.

Perhaps it is the same unconscious evil

that caused Jim to jump that now possesses him in the form
of Gentleman Brown; for when Brown kills Dain Waris and
many of Jim's friends, Jim declares that the "dark powers
should not rob him twice of his peace."
once and he will not retreat again.

He has retreated

No, this time he would

take upon himself the moral responsibility which he so long
ago evaded, but does he do so in ritual atonement for Dain
Waris or out of pride?

The crowd reminds us that "the

white man sent right and left at all those faces a 2roud
and unflinching glance."
of honor, love, awe, hate.

And so ends Lord Jim, a spectacle
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• • • The ethical view of the universe involves
us at last in so many cruel and absurd contradictions,
where the last vestiges of faith, hope• charity, and
even of reason itself, seem ready to perish, that I
have come to suspect that the aim of creation cannot
be ethical at all. I would fondly believe that its
object is purely spectacular; a spectacle for awe,
love, adoration, or hate, if you like, but in this
view--and in this view alone--never for despair!
Those visions, delicious or poignant, are a moral
end in themselves. The rest is our affair--the laughter,
the tears, the tenderness, and indignation, the high
tranquillity of a steeled heart, the detached curiosity
of a subtle mind--that's our affair! • • • (4:157-158)
The reader is left to battle with his "own shadowy
ideal of conduct.

Is he satis fied--q ui te, now, I wonder?"

CHAPTER IV
EPILOGUE

The world as seen by Conrad is a place of unending
and restless conflict between the forces of instinct which
would divide men and the ideal of strength and unity found
in Fidelity.

In a world in need of order and stability

where only moral values can be counted on to last, duty,
loyalty, and courage are necessary virtues if man is to
journey through life successfully.
Conrad's works are filled with "intellectual and
moral suspense," with the final conclusion to be reached
by each individual reader.
the hero of the novel.

The reader, in a sense, becomes

He either fails or succeeds in the

task of achieving a balanced view for:
• • • Can we, faced by the ambiguities and deceptions
of life itself • • • apprehend the whole experience
humanly? Can we come to recognize the full complexity
of any simple case, and respond both sympathetically
and morally. • • • ( 5: 142)
If "man is what he does," surely one cannot but have
the highest regard for Joseph Conrad.
with greater difficulty than Conrad:

"No man ever wrote
it is hardly an

exaggeration to say that every word he got on paper cost
him a drop of his blood" (12:440).
His philosophy, though perhaps not adequate for life,
served him well for his artistic endeavors.

He wrote in
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a "'spirit of piety towards all things human,' and a great
soul shines through his work" (12:440).
So the search ends with the conclusion that Conrad
was indeed a brilliant diamond shedding light into the
mind of man, for his firmest conviction was, in Henri
Poincare's words, that:
Man is but a faint gleam in the storm, but that
gleam persists and that gleam is everything.
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